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L Y N N  N O TTA GE:  Crumbs from the Table of Joy

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 1 ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

[ ER NEST I NE is startled as G OD F R EY  and G ER T E burst 
through the front door. G OD F R EY ’s clothing is disheveled, 
his forehead is covered with blood and he holds a cloth over 
his eye. G ER T E’s brightly colored dress is stained with blood. 
G OD F R EY  takes off his spring jacket and throws it on the floor, 
then searches frantically for a weapon. He finds ER NEST I NE’s 
sewing scissors. ]

Gerte: D o n ’ t !  No !
[ G ER T E stops G OD F R EY  from going back out.]

Godfrey: I ’ l l  sh o w  t h o s e  b a st a r d s!  T h e y d o n ’ t  kn o w  w h o  t h e y’ r e  m e ssi n g  
w i t h !  I  g o t  so m e t h i n g  f o r  t h e m !

Gerte: G OD F R EY !  [ Shaken and angry; to ER NEST I NE]  I  t o l d  h i m  n o t  
t o  sp e a k.  ‘ P l e a se  d o  n o t  a n sw e r  t h e m ,  G o d f r e y! ’

Ernestine: W h a t  h a p p e n e d ?
[ LI LY  and ER M I NA  enter.]

Godfrey: T h a t  b a st a r d ’ s l u cky I  o n l y ca u g h t  h i m  w i t h  t h e  si d e  o f  m y h a n d .  
I  w a s o u t n u m b e r e d ,  t h a t ’ s a l l .  ’ Ca u se  a n y o t h e r  t i m e  I ’ d  –

Lily: Y o u ’ d  w h a t ?
Godfrey: T h e r e  w e  g o ,  a  co l o r e d  m a n  a n d  a  w h i t e  l a d y t r yi n g  t o  g e t  f r o m  

o n e  p l a ce  t o  a n o t h e r .  M i n d i n g  o u r  o w n  b u si n e ss –
Gerte: I  m u st  h a ve  ca u g h t  t h e i r  e ye s –
Lily: I  w o n d e r  h o w  t h a t  h a p p e n e d ?
Gerte: Y o u  t h i n k I  a ske d  t h e m  t o  sp e a k?  I  f o r ce d  t h o se  vu l g a r i t i e s o u t  

o f  t h e i r  m o u t h s?
Godfrey: T o l d  ’ e m  n o t  t o  sp e a k t o  m y w i f e .  ‘ W I F E? ’  T h e n  ‘ n i g g e r . ’
Gerte: I  d i d  n o t  a sk t h e m  t o  sp e a k!
Lily: W h a t  d i d  yo u  e xp e ct ?
Gerte: St u p i d  m e n !  Y o u ’ r e  b e yo n d  t h a t ,  G o d f r e y .  W h a t  d o  t h e y kn o w  

a b o u t  u s.
Ermina: W h o  d o n e  t h i s t o  yo u ?
Ernestine: Y o u  h u r t  D a d d y!
Godfrey: Oh ,  t h e y h a d  p l e n t y t o  sa y .  Sn i cke r i n g  a n d  ca r r yi n g  o n .  

Ou t n u m b e r e d .  F o l ks o n  t h e  su b w a y n o d d i n g  l i ke  i t ’ s a l l  r i g h t  f o r  
t h e m  t o  cr a ck m e  i n  t h e  f a ce  w i t h  a  Co ca - Co l a  b o t t l e .
[ ER M I NA  covers her ears as though trying to block out the 
sound.]

Ermina [ In one breath] : Sca t  ca t ,  h i p ,  j i ve ,  co o l  b a b y ,  d i p  d i ve .  B e  b o p ,  
sh o o  b o p ,  d e  d a p ,  d e  d o p .  G i ve  m e  so m e  ski n ,  b a b e .  F a r  o u t ,  
sw e e t  d a d d y .  ST OP !  [ She races out]

Godfrey [ Flustered] :  I f  … I f  … I f  … I  h a d  a  … [ He paces. He inadvertently 
bumps into ER NEST I NE’s dressmaker’s dummy]  D o e s t h i s 
h a ve  t o  b e  h e r e ?
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Ernestine: Na h ,  si r .
Godfrey: T h e n  m o ve  i t !

[ The dressmaker’s dummy topples over.]
Lily: W h y d o n ’ t  yo u  l e t  t h e  ch i l d  a l o n e .  Sh e  a i n ’ t  d o n e  t h i s t o  yo u .

[ G ER T E lets out a few short cries as if gasping for air.]
Ernestine: Y o u  w a n t  m e  t o  g e t  t h e  p o l i ce ?
Lily: W h a t  a r e  t h e  p o l i ce  g o n n a  d o ,  t a ke  o n e  l o o k a n d  b e  o n  t h e i r  

w a y .
Gerte: W h y n o t  g e t  t h e m .  I ’ l l  t e l l  t h e m  w h a t  t h e y sh o u l d  d o .
Godfrey: Si st e r ’ s r i g h t .

[ LI LY  tends to G OD F R EY ’s eye. G ER T E tries to take over from 
LI LY .]

Gerte: So  w h e r e  a r e  t h e  w a r r i o r s i n  yo u r  r e vo l u t i o n  n o w ?  W h y d o n ’ t  
t h e y h e l p  u s ?  H o w  a r e  w e  t o  l e a d  o u r  l i ve s i f  w e  ca n ’ t  g o  o u t  
f o r  a  … a  p i c t u r e  sh o w  o n  a  Sa t u r d a y n i g h t .

Lily: W e l co m e  t o  o u r  w o r l d ,  M i ss Eva .  Y o u  a i n ’ t  su p p o se d  t o ,  p e r i o d !

 ( from A ct  2,  Sce n e  3)

 H o w  d o e s No t t a g e  m a ke  t h i s  su ch  a n  i n t e n se  m o m e n t  i n  t h e  p l a y?

O r 1 ( b)  I n  w h a t  w a ys d o e s No t t a g e  m a ke  Er n e st i n e ’ s e n j o ym e n t  o f  f i l m  su ch  a  d r a m a t i c p a r t  o f  
t h e  p l a y?
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R  C SH ER R IF F :  Journey’s End

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 2 ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

[ M A SON arrives with two more plates of soup. ]
Osborne: W h a t  ki n d  o f  so u p  i s t h i s,  M a so n ?
Mason: I t ’ s ye l l o w  so u p ,  si r .
Osborne: I t ’ s g o t  a  ve r y d e e p  ye l l o w  f l a vo u r .
Trotter [ taking a melodious sip] : I t  w a n t s so m e  p e p p e r ;  b r i n g  so m e  

p e p p e r ,  M a so n .
Mason [ anxiously ] :  I ’ m  ve r y so r r y ,  si r .  W h e n  t h e  m e ss b o x w a s p a cke d  

t h e  p e p p e r  w a s o m i t t e d ,  si r .
Trotter [ throwing his spoon with a clatter into the plate] :  Oh ,  I  sa y ,  b u t  

d a m n  i t !
Osborne: W e  m u st  h a ve  p e p p e r .  I t ’ s a  d i si n f e ct a n t .
Trotter: Y o u  m u st  h a ve  p e p p e r  i n  so u p !
Stanhope [ quietly] :  W h y w a sn ’ t  i t  p a cke d ,  M a so n ?
Mason: I t  –  i t  w a s m i sse d ,  si r .
Stanhope: W h y?
Mason [ miserably ] : W e l l ,  si r ,  I  l e f t  i t  t o  –
Stanhope: T h e n  I  a d vi se  yo u  n e ve r  t o  l e a ve  i t  t o  a n yo n e  e l se  a g a i n  –  

u n l e ss yo u  w a n t  t o  r e j o i n  yo u r  p l a t o o n  o u t  t h e r e .  [ He points 
into the moonlit trench. ]

Mason: I ’ m  –  I ’ m  ve r y so r r y ,  si r .
Stanhope: Se n d  o n e  o f  t h e  si g n a l l e r s.
Mason: Y e s,  si r .  [ He hastens to the tunnel entrance and calls:] B e r t ,  

yo u ’ r e  w a n t e d !
[ A SOLD I ER  appears, with a rifle slung over his shoulder. He 
stands stiffly to attention.]

Stanhope: D o  yo u  kn o w  A  Co m p a n y H e a d q u a r t e r s?
Soldier: Y e s,  si r .
Stanhope: G o  t h e r e  a t  o n ce  a n d  a sk Ca p t a i n  W i l l i s,  w i t h  m y co m p l i m e n t s,  

i f  h e  ca n  l e n d  m e  a  l i t t l e  p e p p e r .
Soldier: V e r y g o o d ,  si r .

[ He turns smartly and goes up the steps, M A SON stopping him 
for a moment to say confidentially: ‘ A  screw o f  p e p p e r ,  yo u  a sk 
f o r . ’ ]

Osborne: W e  m u st  h a ve  p e p p e r .
Trotter: I  m e a n  –  a f t e r  a l l  –  w a r ’ s b a d  e n o u g h  with p e p p e r  –  [ noisy sip]  

–  b u t  w a r  w i t h o u t  p e p p e r  –  i t ’ s –  i t ’ s b l o o d y a w f u l !
Osborne: W h a t ’ s i t  l i ke  o u t si d e ?
Trotter: Q u i e t  a s a n  e m p t y ’ o u se .  T h e r e ’ s a  n a st y n o i se  g o i n g  o n  u p  

n o r t h .
Osborne: W i p e r s,  I  e xp e ct .  I  b e l i e ve  t h e r e ’ s t r o u b l e  u p  t h e r e .  I  w i sh  w e  
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kn e w  m o r e  o f  w h a t ’ s g o i n g  o n .
Trotter: So  d o  I .  St i l l ,  m y w i f e  r e a d s t h e  p a p e r s e ve r y m o r n i n g  a n d  

w r i t e s a n d  t e l l s m e .
Osborne: H a r d y sa ys t h e y h a d  a  l i ve l y t i m e  h e r e  ye st e r d a y .  T h r e e  b i g  

M i n n i e s r i g h t  i n  t h e  t r e n ch .
Trotter: I  kn o w .  A n d  t h e y l e f t  t h e  b l o o m i n ’  ’ o l e s f o r  u s  t o  f i l l  i n .

[ M A SON arrives with cutlets on enamel plates. ]
W h a t ’ s t h i s.

Mason: M e a t ,  si r .
Trotter: I  kn o w  t h a t .  W h a t  so r t ?
Mason: So r t  o f  cu t l e t ,  si r .
Trotter: So r t  o f  cu t l e t ,  i s i t ?  Y o u  kn o w ,  M a so n ,  t h e r e ’ s cu t l e t s a n d  

cu t l e t s.
Mason: I  kn o w ,  si r ;  t h a t  o n e ’ s a  cu t l e t .
Trotter: W e l l ,  i t  w o n ’ t  l e t  m e  cu t  i t .
Mason: No ,  si r ?
Trotter: T h a t ’ s a  j o ke .
Mason: Oh .  R i g h t ,  si r .  [ He goes out.]

 ( from A ct  1)

 H o w  d o e s Sh e r r i f f  m a ke  t h i s m o m e n t  i n  t h e  p l a y b o t h  e n t e r t a i n i n g  a n d  r e ve a l i n g ?

O r 2 ( b)  I n  w h a t  w a ys d o e s Sh e r r i f f  p o w e r f u l l y co n ve y St a n h o p e ’ s q u a l i t i e s a s a  l e a d e r ?

45

50

55

PMT



6

0475/31/O/N/23© UCLES 2023

W O L E SO Y IN K A :  Death and the King’s Horseman

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 3 ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

Elesin: I n  a  n i g h t  w h i ch  f a l l s b e f o r e  o u r  e ye s

Content removed due to copyright restrictions.
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 I s t h e r e  n o w  a  st r e a k o f  l i g h t  a t  t h e  e n d  o f  t h e  p a ssa g e ,  
a  l i g h t  I  d a r e  n o t  l o o k u p o n ?

( from Sce n e  3)

Exp l o r e  t h e  w a ys i n  w h i ch  So yi n ka  m a ke s t h i s m o m e n t  i n  t h e  p l a y so  m yst e r i o u s.

O r 3 ( b)  I n  w h a t  w a ys d o e s So yi n k a  e n co u r a g e  yo u  t o  d i sl i ke  P i l ki n g s?

Content removed due to copyright restrictions.
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W IL L IA M  SH A K ESP EA R E:  Twelfth Night

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 4 ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

1 Officer: T h i s i s t h e  m a n ;  d o  t h y o f f i ce .
2 Officer: A n t o n i o ,  I  a r r e st  t h e e  a t  t h e  su i t

Of  Co u n t  Or si n o .
Antonio:  Y o u  d o  m i st a ke  m e ,  si r .
1 Officer: No ,  si r ,  n o  j o t ;  I  kn o w  yo u r  f a vo u r  w e l l ,

T h o u g h  n o w  yo u  h a ve  n o  se a - ca p  o n  yo u r  h e a d .
T a ke  h i m  a w a y;  h e  kn o w s I  kn o w  h i m  w e l l .

Antonio: I  m u st  o b e y .  [ To V I OLA ] T h i s co m e s w i t h  se e ki n g  yo u ;
B u t  t h e r e ’ s n o  r e m e d y;  I  sh a l l  a n sw e r  i t .
W h a t  w i l l  yo u  d o ,  n o w  m y n e ce ssi t y
M a ke s m e  t o  a sk yo u  f o r  m y p u r se ?  I t  g r i e ve s m e
M u ch  m o r e  f o r  w h a t  I  ca n n o t  d o  f o r  yo u
T h a n  w h a t  b e f a l l s m yse l f .  Y o u  st a n d  a m a z’ d ;
B u t  b e  o f  co m f o r t .

2 Officer: Co m e ,  si r ,  a w a y .
Antonio: I  m u st  e n t r e a t  o f  yo u  so m e  o f  t h a t  m o n e y .
Viola: W h a t  m o n e y ,  si r ?

F o r  t h e  f a i r  ki n d n e ss yo u  h a ve  sh o w ’ d  m e  h e r e ,
A n d  p a r t  b e i n g  p r o m p t e d  b y yo u r  p r e se n t  t r o u b l e ,
Ou t  o f  m y l e a n  a n d  l o w  a b i l i t y
I ’ l l  l e n d  yo u  s o m e t h i n g .  M y h a vi n g  i s n o t  m u ch ;
I ’ l l  m a ke  d i vi si o n  o f  m y p r e se n t  w i t h  y o u ;
H o l d ,  t h e r e ’ s h a l f  m y co f f e r .

Antonio:  W i l l  yo u  d e n y m e  n o w ?
I s’ t  p o ssi b l e  t h a t  m y d e se r t s t o  yo u
Ca n  l a ck p e r su a si o n ?  D o  n o t  t e m p t  m y m i se r y ,
Le st  t h a t  i t  m a ke  m e  so  u n so u n d  a  m a n
A s t o  u p b r a i d  yo u  w i t h  t h o se  ki n d n e s se s
T h a t  I  h a ve  d o n e  f o r  yo u .

Viola:  I  kn o w  o f  n o n e ,
No r  kn o w  I  yo u  b y vo i ce  o r  a n y f e a t u r e .
I  h a t e  i n g r a t i t u d e  m o r e  i n  a  m a n
T h a n  l yi n g ,  v a i n n e ss,  b a b b l i n g  d r u n k e n n e ss,
Or  a n y t a i n t  o f  vi ce  w h o se  st r o n g  co r r u p t i o n
I n h a b i t s o u r  f r a i l  b l o o d .

Antonio:  O h e a ve n s t h e m se l ve s!
2 Officer: Co m e ,  si r ,  I  p r a y yo u  g o .
Antonio: Le t  m e  sp e a k a  l i t t l e .  T h i s yo u t h  t h a t  yo u  se e  h e r e

I  sn a t ch ’ d  o n e  h a l f  o u t  o f  t h e  j a w s o f  d e a t h ,
R e l i e v’ d  h i m  w i t h  su ch  sa n ct i t y o f  l o v e ,
A n d  t o  h i s i m a g e ,  w h i ch  m e t h o u g h t  d i d  p r o m i se
M o st  ve n e r a b l e  w o r t h ,  d i d  I  d e vo t i o n .

1 Officer: W h a t ’ s t h a t  t o  u s?  T h e  t i m e  g o e s b y;  a w a y .
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Antonio: B u t ,  O,  h o w  vi l e  a n  i d o l  p r o ve s t h i s g o d !
T h o u  h a st ,  Se b a st i a n ,  d o n e  g o o d  f e a t u r e  sh a m e .
I n  n a t u r e  t h e r e ’ s n o  b l e m i sh  b u t  t h e  m i n d :
No n e  ca n  b e  ca l l ’ d  d e f o r m ’ d  b u t  t h e  u n ki n d .
V i r t u e  i s b e a u t y;  b u t  t h e  b e a u t e o u s e vi l
A r e  e m p t y t r u n ks,  o ’ e r f l o u r i sh ’ d  b y t h e  d e vi l .

1 Officer: T h e  m a n  g r o w s m a d .  A w a y w i t h  h i m .
Co m e ,  co m e ,  si r .

Antonio: Le a d  m e  o n .
[ Exit with OF F I CER S.]

Viola: M e t h i n k s h i s w o r d s d o  f r o m  su ch  p a s si o n  f l y
T h a t  h e  b e l i e ve s h i m se l f ;  so  d o  n o t  I .
P r o ve  t r u e ,  i m a g i n a t i o n ,  O,  p r o ve  t r u e ,
T h a t  I ,  d e a r  b r o t h e r ,  b e  n o w  t a ’ e n  f o r  yo u !

 ( from A ct  3,  Sce n e  4)

 H o w  d o e s Sh a ke sp e a r e  m a ke  t h i s m o m e n t  i n  t h e  p l a y so  d r a m a t i c?

O r 4 ( b)  I n  w h a t  w a ys d o e s Sh a ke s p e a r e  m o vi n g l y p o r t r a y V i o l a ’ s l o ve  f o r  Or si n o ?
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W IL L IA M  SH A K ESP EA R E:  Othello

R emember t o s up p ort  y our ideas  w it h  det ail s  f rom t h e w rit ing.

Eit h er 5 ( a)  R e a d  t h i s p a ssa g e ,  a n d  t h e n  a n sw e r  t h e  q u e st i o n  t h a t  f o l l o w s i t :

 [ Enter  R OD ER I G O. ]
Iago:  H o w  n o w ,  R o d e r i g o !
Roderigo: I  d o  n o t  f i n d  t h a t  t h o u  d e a l ’ st  j u st l y w i t h  m e .
Iago: W h a t  i n  t h e  co n t r a r y?
Roderigo: Eve r y d a y t h o u  d a f f ’ st  m e  w i t h  so m e  d e vi ce ,  l a g o ;  a n d  r a t h e r ,  

a s i t  se e m s t o  m e  n o w ,  ke e p ’ st  f r o m  m e  a l l  co n ve n i e n cy t h a n  
su p p l i e st  m e  w i t h  t h e  l e a s t  a d va n t a g e  o f  h o p e .  I  w i l l  i n d e e d ,  
n o  l o n g e r  e n d u r e  i t ;  n o r  a m  I  ye t  p e r su a d e d  t o  p u t  u p  i n  p e a ce  
w h a t  a l r e a d y  I  h a ve  f o o l i sh l y su f f e r ’ d .

Iago: W i l l  yo u  h e a r  m e ,  R o d e r i g o ?
Roderigo: F a i t h ,  I  h a ve  h e a r d  t o o  m u ch ;  f o r  yo u r  w o r d s a n d  p e r f o r m a n ce s 

a r e  n o  ki n  t o g e t h e r .
Iago: Y o u  ch a r g e  m e  m o st  u n j u st l y .
Roderigo: W i t h  n o u g h t  b u t  t r u t h .  I  h a ve  w a st e d  m yse l f  o u t  o f  m y m e a n s.  

T h e  j e w e l s y o u  h a ve  h a d  f r o m  m e  t o  d e l i ve r  t o  D e sd e m o n a  
w o u l d  h a l f  h a ve  co r r u p t e d  a  vo t a r i st .  Y o u  h a ve  t o l d  m e  sh e  
h a t h  r e ce i v’ d  t h e m ,  a n d  r e t u r n ’ d  m e  e xp e ct a t i o n s a n d  co m f o r t s 
o f  su d d e n  r e sp e ct  a n d  a cq u a i n t a n ce ;  b u t  I  f i n d  n o n e .

Iago: W e l l ;  g o  t o ;  ve r y w e l l .
Roderigo: V e r y w e l l !  g o  t o !  I  ca n n o t  g o  t o ,  m a n ,  n o r  ’ t i s n o t  ve r y w e l l ;  b y 

t h i s h a n d ,  I  sa y ’ t i s ve r y sc u r vy ,  a n d  b e g i n  t o  f i n d  m ys e l f  f o p t  i n  
i t .

Iago: V e r y w e l l .
Roderigo: I  t e l l  yo u  ’ t i s n o t  ve r y w e l l .  I  w i l l  m a ke  m yse l f  kn o w n  t o  

D e sd e m o n a .  I f  sh e  w i l l  r e t u r n  m e  m y j e w e l s,  I  w i l l  g i ve  o ve r  m y 
su i t  a n d  r e p e n t  m y u n l a w f u l  so l i ci t a t i o n ;  i f  n o t ,  a ssu r e  yo u r se l f  I  
w i l l  se e k sa t i sf a ct i o n  o f  yo u .

Iago: Y o u  h a ve  sa i d  n o w .
Roderigo: A y ,  a n d  sa i d  n o t h i n g  b u t  w h a t  I  p r o t e st  i n t e n d m e n t  o f  d o i n g .
Iago: W h y ,  n o w  I  se e  t h e r e ’ s m e t t l e  i n  t h e e ;  a n d  e ve n  f r o m  t h i s 

i n st a n t  d o  b u i l d  o n  t h e e  a  b e t t e r  o p i n i o n  t h a n  e ve r  b e f o r e .  G i ve  
m e  t h y h a n d ,  R o d e r i g o .  T h o u  h a st  t a ke n  a g a i n st  m e  a  m o st  
j u st  e xce p t i o n ;  b u t  ye t ,  I  p r o t e st ,  I  h a ve  d e a l t  m o st  d i r e ct l y i n  
t h y a f f a i r .

Roderigo: I t  h a t h  n o t  a p p e a r ’ d .
Iago: I  g r a n t ,  i n d e e d ,  i t  h a t h  n o t  a p p e a r ’ d ;  a n d  yo u r  su sp i ci o n  i s n o t  

w i t h o u t  w i t  a n d  j u d g m e n t .  B u t ,  R o d e r i g o ,  i f  t h o u  h a st  t h a t  i n  
t h e e  i n d e e d ,  w h i ch  I  h a ve  g r e a t e r  r e a so n  t o  b e l i e ve  n o w  t h a n  
e ve r  –  I  m e a n  p u r p o se ,  co u r a g e ,  a n d  va l o u r  –  t h i s n i g h t  sh o w  
i t ;  i f  t h o u  t h e  n e xt  n i g h t  f o l l o w i n g  e n j o y n o t  D e sd e m o n a ,  t a ke  
m e  f r o m  t h i s w o r l d  w i t h  t r e a ch e r y ,  a n d  d e vi se  e n g i n e s f o r  m y 
l i f e .

Roderigo: W e l l ,  w h a t  i s  i t ?  I s i t  w i t h i n  r e a so n  a n d  co m p a ss?
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Iago: Si r ,  t h e r e  i s e sp e ci a l  co m m i ssi o n  co m e  f r o m  V e n i ce  t o  d e p u t e  
Ca ssi o  i n  Ot h e l l o ’ s p l a ce .

Roderigo: I s t h a t  t r u e ?  W h y ,  t h e n  Ot h e l l o  a n d  D e sd e m o n a  r e t u r n  a g a i n  t o  
V e n i ce .

Iago: O,  n o ;  h e  g o e s i n t o  M a u r i t a n i a ,  a n d  t a ke t h  a w a y w i t h  h i m  t h e  
f a i r  D e sd e m o n a ,  u n l e ss h i s a b o d e  b e  l i n g e r ’ d  h e r e  b y so m e  
a cci d e n t ;  w h e r e i n  n o n e  ca n  b e  so  d e t e r m i n a t e  a s t h e  r e m o vi n g  
o f  Ca ssi o .

Roderigo: H o w  d o  yo u  m e a n  r e m o vi n g  o f  h i m ?
Iago: W h y ,  b y m a ki n g  h i m  u n ca p a b l e  o f  Ot h e l l o ’ s p l a ce  –  kn o cki n g  

o u t  h i s b r a i n s.
Roderigo: A n d  t h a t  yo u  w o u l d  h a ve  m e  t o  d o ?
Iago: A y ,  a n  i f  yo u  d a r e  d o  yo u r se l f  a  p r o f i t  a n d  r i g h t .

 ( from A ct  4,  Sce n e  2)

 H o w  d o e s Sh a ke sp e a r e  st r i k i n g l y p o r t r a y R o d e r i g o  a n d  I a g o  a t  t h i s m o m e n t  i n  t h e  p l a y?

O r 5 ( b)  Exp l o r e  h o w  Sh a ke sp e a r e  vi vi d l y co n ve ys t h e  st r e n g t h  o f  D e sd e m o n a ’ s l o ve  f o r  Ot h e l l o .
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P e r m i ssi o n  t o  r e p r o d u ce  i t e m s w h e r e  t h i r d - p a r t y o w n e d  m a t e r i a l  p r o t e ct e d  b y co p yr i g h t  i s i n cl u d e d  h a s b e e n  so u g h t  a n d  cl e a r e d  w h e r e  p o ssi b l e .  Eve r y 
r e a so n a b l e  e f f o r t  h a s  b e e n  m a d e  b y t h e  p u b l i sh e r  ( UCLES)  t o  t r a ce  co p yr i g h t  h o l d e r s,  b u t  i f  a n y i t e m s r e q u i r i n g  cl e a r a n ce  h a ve  u n w i t t i n g l y b e e n  i n cl u d e d ,  t h e  
p u b l i sh e r  w i l l  b e  p l e a se d  t o  m a ke  a m e n d s a t  t h e  e a r l i e st  p o ssi b l e  o p p o r t u n i t y .

T o  a vo i d  t h e  i ssu e  o f  d i scl o su r e  o f  a n sw e r - r e l a t e d  i n f o r m a t i o n  t o  ca n d i d a t e s,  a l l  co p yr i g h t  a ckn o w l e d g e m e n t s a r e  r e p r o d u ce d  o n l i n e  i n  t h e  Ca m b r i d g e  
A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  Co p yr i g h t  A ckn o w l e d g e m e n t s B o o kl e t .  T h i s i s p r o d u ce d  f o r  e a ch  se r i e s o f  e xa m i n a t i o n s a n d  i s f r e e l y a va i l a b l e  t o  d o w n l o a d  
a t  w w w . ca m b r i d g e i n t e r n a t i o n a l . o r g  a f t e r  t h e  l i ve  e xa m i n a t i o n  se r i e s.

Ca m b r i d g e  A sse ssm e n t  I n t e r n a t i o n a l  Ed u ca t i o n  i s p a r t  o f  Ca m b r i d g e  A sse ssm e n t .  Ca m b r i d g e  A sse ssm e n t  i s t h e  b r a n d  n a m e  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e  
Lo ca l  Exa m i n a t i o n s Syn d i ca t e  ( UCLES) ,  w h i ch  i s a  d e p a r t m e n t  o f  t h e  Un i ve r si t y o f  Ca m b r i d g e .
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